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Two-day Symposium at UCLAN, 16-17 January 2020. 
Organised in celebration of the many achievements of  

Prof. Lubaina Himid, CBE, RA. 
35 years of art making, curating and creating conversations, 

and the first black woman to win the Turner Prize (2017). 
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DAY ONE: THURSDAY 16TH JANUARY 11.00am - 17.30pm  

Media Factory ME 414 
 

11.00 - 11.30 - Registration (refreshments provided)  

 

11.30 - 11.40 - Welcome Address by Prof. Alan Rice 

 

11.40 - 13.15 - Panel One (Chair: Dr Ella S. Mills) 

 

• Prof. Lubaina Himid: Maupassant to May Sarton via Essex Hemphill and Toni Cade 

Bambara: Navigating Madness, Activating Change through painting and reading  

• Christine Eyene: Making Histories Visible: the George Hallett project 

• Marlene Smith: Bad Housekeeping: key works, key texts 

 

13.15 - 14.15 - Lunch (provided) in ME414  

 

***Lunchtime slideshow of artworks by Joy Labinjo in ME414*** 

***Visit Fauziya Johnson and Amber Akaunu at their ROOT-ed Zine stand*** 

 

14.15 - 15.50 - Panel Two (Chair: Dr Raphael Hoermann) 

 

• Dr Ingrid Pollard: There is the Word, The Sound of the Voice  

• Evan Ifekoya: Ka is Rising; Take Root Among the Stars 

• Jade Montserrat: Her body, alone, concealed, an act of rebellion 

 

15.50 - 16.10 - Tea/Coffee Break 

 

16.10 - 17.10 - Roundtable discussion (Convened by Marlene Smith)  

 

Ego Ahaiwe Sowinski 

Amber Akaunu from ROOT-ed Zine 
Christine Eyene  

Prof. Lubaina Himid 

Evan Ifekoya  

Fauziya Johnson from ROOT-ed Zine 

Jade Montserrat  

Dr Ingrid Pollard  
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17.15 - 17.30 - Closing remarks 

 

17.30 - Finish  

 

Those attending the evening ‘In Conversation’ event with Lubaina Himid and Jackie 

Kay will be escorted to the Harrington Building Lecture Theatre.  

 

18.00 - 20.00 - ‘In Conversation’ with Prof. Lubaina Himid and Prof. Jackie Kay   

(Harrington Lecture Theatre) 

 

20.00 - 21.00 - Reception in Harrington Building Social Space 

 

 

*** 

 

 

DAY TWO: FRIDAY 17th JAN, 10am - 16.30pm 

Foster Building, Scholars Restaurant 
 

 

10.00 - 10.20 - Registration (refreshments provided) 

 

10.20 - 10.30 - Welcome by Prof. Alan Rice 

 

10.30 - 12.30 - Panel One (Chair: Jade Montserrat) 

 

• Dr Ella S. Mills: Claudette Johnson. Doing the Discourse: Spaces of Belonging in Black 

Women’s Creativity and British History of Art 

• Dr Anna Arabindan-Kesson: Landscape Interrupted: Ingrid Pollard’s Photographic 

Practice 

• Prof. Alan Rice: Black Identitities and Memorialisation: Jade Montserrat’s Making 

Homespace in Alien Landscapes 

• Dr Zoe Whitley: WE > me: sisterhood in black British contemporary art practice  
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12.30 - 13.30 - Lunch (provided) in Scholars Bar   

 

***During the lunch break in Scholars Bar there will be a book launch*** 

for 

Inside the Invisible: Memorialising Slavery and Freedom in the Life and Works of Lubaina 

Himid (Liverpool UP, 2019), by Celeste-Marie Bernier, Alan Rice, Lubaina Himid & 

Hannah Durkin. 

 

13.30 - 15.30 - Panel Two (Chair: Prof. Alan Rice) 

 

• Prof. Griselda Pollock: Haunted by Voices and Challenged by Representations: 

Postcolonial Feminist Pedagogies between Art and Literature 

• Dr Catherine Grant: A letter sent, waiting to be received: queer correspondence, 

feminism and Black British art 

• Prof. Celeste-Marie Bernier: ‘Rituals of reclaiming lost artefacts, refusing oppression 

and looking for ancestors' in Lubaina Himid's “Heroes and Heroines” (1984) 

• Ego Ahaiwe Sowinski: Respite & Resolve in the Archive: A Black Women’s Artist 

Retreat  

 

15.30 - 15.45 - Break 

 

15.45 - 16.15 - Roundtable: Q & A session with today’s speakers.  

Chaired by Prof. Dorothy Price  

 

4.15pm - Closing speeches 

 

4.30pm - End of conference 

 

** 

 

***Optional visit to Making Histories Visible archive + ArtLab in Victoria Building*** 

Those who wish to visit the archive will be escorted to Victoria Building. 
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TITLES/ABSTRACTS 
 

DAY ONE, PANEL ONE: 16th Jan, 11.40-13.15 
 

Prof. Lubaina Himid 

 

TITLE: Maupassant to May Sarton via Essex Hemphill and Toni Cade Bambara: Navigating 

Madness, Activating Change through painting and reading   

 

Christine Eyene  

 

TITLE: Making Histories Visible: the George Hallett project 

 

This presentation will focus on research developed as part of Making Histories Visible and 

inspired by the vision instilled by Lubaina Himid to document, excavate, and preserve the 

contribution of black visual artists to Britain’s cultural landscape, and share these 

historically marginalised practices and narratives to broader audiences in Britain and 

internationally. 

 

A self-taught photographer, George Hallett (born 1942 in Cape Town, South Africa) came to 

London in 1970s where he lived in exile as part of the South African community that found 

refuge in the UK during the Apartheid regime (1948 - early 1990s). In England, Hallett, who 

was relatively novice at the time, honed his craft as portrait and street photographer. He 

notably landed regular assignments from the Times Educational Supplement. 

 

Two major themes define Hallett’s British period: his book cover designs for the African 

Writers Series commissioned by Heinemann’s then editor James Currey in the 1970s and 

early 1980s, and the documentation of the South African creative community, more 

particularly the Jazz musicians. 

 

These two aspects of Hallett’s work will be discussed in a way that highlights the 

alternative forms and spaces where black culture thrived in the 1970s, in the absence of 

recognition and acceptance within mainstream, public art institutions in Britain. The 

presentation will also show unexpected yet compelling interactions between photography 

processes, graphic design, literature, and music, a cross-disciplinary approach that defies a 

fixed interpretation of Hallett’s practice.   
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Marlene Smith 

 

TITLE: Bad Housekeeping: key works, key texts 

 

I shall re-visit the writing that has influenced my work and speculate on why reading and 

writing is central to my practice. 

 

 

DAY ONE, PANEL TWO: Thursday 16th Jan, 14.15 - 15.50 
 

 

Dr Ingrid Pollard 

 

 TITLE: There is the Word, The Sound of the Voice   

 

Words are very musical 
Did you hear that. Do you feel that 
Getting louder. Can you hear that 
Can you feel that, Getting louder 
 

Evan Ifekoya 

 

TITLE: Ka is Rising; Take Root Among the Stars 

 

This presentation considers the role of speculation and world building in my practice via 

the poetry of Maud Sulter and Science Fiction writing by Octavia Butler. I’ll be drawing on 

archival research I have done on both Butler and Sulter’s work and how their use of 

language to invoke the spirit of change and transformation continues to be an inspiration 

for my work. 

 

Jade Montserrat 

 

TITLE: Her body, alone, concealed, an act of rebellion 

 

“Her body, alone, concealed, an act of rebellion” This excerpt taken from Untitled (The Last 

Place They Thought Of, ICA Philadelphia, 2018), an iteration of performance drawing 

installation No Need For Clothing (Two Night Stands, Cooper Gallery DJCAD, 7 - 8 April 

2017) by Jade Montserrat is reminiscent of Harriet Jacobs’ story, a women who escaped 

slavery, in part by stowing away and effectively imprisoning herself in her grandmother’s 

attic in “the last place they thought of” (Jacobs [1861] 2001, 98). Jean Fagan Yellin reminds 
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us, in her introduction to “Incidents in the life of a Slave Girl,” that Jacob's “did nothing but 

read and sew” (vi) in her isolation. This act of creativity, of giving voice to and exchanging 

experiences, that is the “memories within” (25), the fictional and imaginary, suggests not 

escapism here but survival, not internalisation but testimony. This giving voice speaks of 

the urgency of creativity and culture to be renewed, transformed, treasured, shared, and 

embedded as life-giving. How we equip ourselves to emerge as containers for the screams 

of slavery, for reading testimonials like Jacobs’s is a coursing scourge. How do we listen 

when the pains are gagged and internalized? - When the words terrify our minds from the 

vulnerabilities that seep from empathy or maybe even forgiveness for perpetrators and 

profiteers? How does one begin to find language for indescribable abuse: “The 

degradations, the wrongs, the vices, that grow out of slavery, are more than I can describe” 

(Jacobs [1861] 2001, 26). By refining a textured aesthetic that can travel within the context 

of art institutions, organisations and performance spaces Montserrat's practice makes 

visible note taking and converses with the texts and other bodies that might occupy the 

space. The texts outlined in this presentation convey the longing that annotating 

subjectivities in the context of the Black Atlantic implies. 

 

 

DAY TWO, PANEL ONE: Friday 17th Jan, 10.30 - 12.30 
 

 

Dr Ella S. Mills 

 

TITLE: Claudette Johnson. Doing the Discourse: Spaces of Belonging in Black Women’s 

Creativity and British History of Art 

 

‘I am a Blackwoman and my work is concerned with making images of Blackwomen. 

Sounds simple enough – but I’m not interested in portraiture or its tradition. I’m interested 

in giving space to Blackwomen presence. A presence which has been distorted, hidden and 

denied. I’m interested in our humanity, our feelings and our politics; some things which 

have been neglected … I have a sense of urgency about our ‘apparent’ absence in a space 

we’ve inhabited for several centuries.’ 

 

(Claudette Johnson, Claudette Johnson: Pushing Back the Boundaries, exhibition catalogue, 

Rochdale Art Gallery, 1990, p.2.) 
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Dr Anna Arabindan-Kesson  

 

TITLE: Landscape Interrupted: Ingrid Pollard’s Photographic Practice 

 

My paper will reflect on Ingrid Pollard’s practice and its relationship to histories of British 

landscape representation, colonialism and photography. Born in Guyana, raised in London, 

Pollard’s photographs are unique for their attention to the rural landscape and the place of 

Black and Brown bodies within it. Since the early eighties she has been exploring the 

relationship between historical imaginaries and the representation of place, the ecological 

effects of land use and experiences of living and working in the British countryside. My 

paper will focus on these relationships in Pollard's practice and the way she uses 

photography to work through what geographer Katherine McKittrick has termed the “sites 

of memory as the sight of memory.” In doing so, I hope to articulate how Pollard’s 

photography functions as a repository of history and memory that mediates connections 

across multiple chronologies and disparate spaces. 

 

Prof. Alan Rice 

 

TITLE: Black Identities and Memorialisation: Jade Montserrat’s Making Homespace in Alien 

Landscapes 

 

This presentation discusses the historical black presence in Britain and Ireland through an 

analysis of the work of contemporary Scarborough born artist Jade Montserrat. Montserrat 

uses video art, performances and beautiful watercolours to investigate her identity as a 

Black Briton born in a rural area. The presentation discusses the way her works speak to a 

non-Metropolitan version of Black British history, one that finds black presence in such 

rural and non-standard locales. It will discuss the way her work is in the tradition of Black 

women artists from 2017 Turner Prize winner Lubaina Himid to the photographer Ingrid 

Pollard. Her work will be discussed in the context of black history stretching back to Roman 

times and including emphasis on black agency rather than victimhood. It will utilise 

research on black runaways to highlight a hidden black history of resistance in surprising 

places. It will finally analyse her latest installations which imbricate us all in this widened 

black history. 
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Dr Zoe Whitley 

 

TITLE: WE > me: sisterhood in black British contemporary art practice  

 

“The thing that I’m most interested in is actually what people are doing in the world. My 
connection with other artists and what those artists are doing and how they’re doing it; 
how they’re building it, how they’re making it. [...] 

Black people are working from the position of ‘we’.” 

(Carrie Mae Weems, Frieze Magazine 25 October 2019.) 
 

 

DAY TWO, PANEL TWO: Friday 17th Jan, 13.30-15.30 
 

Prof. Griselda Pollock 

 

TITLE: Haunted by Voices and Challenged by Representations: Postcolonial Feminist 

Pedagogies between Art and Literature 

 

In this paper I shall discuss the cultural and personal politics of a feminist programme in 

the visual arts and art histories that I taught between 1992 and 2006, exploring the role of 

voices, images, and texts as “theory” and “practice” but never object. 

 

 

Dr Catherine Grant 

 

TITLE: A letter sent, waiting to be received: queer correspondence, feminism and Black British 

art 

 

This paper examines what the published letter does as a form that is both intimate and 

public, and how it is particularly resonant when dealing with the silences and absences 

around queer and feminist artist of colour histories. Connections are made between three 

letters published in feminist and queer journals and books, written for readers who may 

include the writers’ loved ones, friends, contemporaries, and future readers. These three 

letters are contained within the following publications: Surviving Art School (2016) by the 

group Collective Creativity, a QTIPOC artist group who made the publication as part of a 

wider project examining the history of Black British Art (members are: Evan Ifekoya, Raisa 

Kabur, Rudy Lowe and Raju Rage); a special issue of FAN (Feminist Arts News) edited by 

Lubaina Himid and Maud Sulter in 1988, the precursor to the more well-known collection 
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Passion, edited by Sulter in 1990; ending with Himid’s recent reflections on her curation in 

the 1980s through a series of “Letters to Susan” published in the 2011 catalogue for the 

exhibition Thin Black Line(s) at Tate Britain. Through close examination of these examples, 

this paper explores the particularities of the letter form, asking if it allow feminist and 

queer artists of colour to present their experiences in a manner that encourages all their 

readers to take part in the conversation, whilst prioritising calls for other people of colour 

to respond. The published letter is proposed as a form that keeps feminist histories alive 

and creates a counterpublic that speaks to and for a community that is imagined as both 

geographically and temporally diffuse. 

 

Prof. Celeste-Marie Bernier 

 

TITLE: Rituals of reclaiming lost artefacts, refusing oppression and looking for ancestors' in 

Lubaina Himid's “Heroes and Heroines” (1984) 

 

‘The broader themes of black heroes and heroines of the struggle for equality and freedom, 

international politics and the theft of our culture over hundreds of years show a 

personal/general, general/political, political/personal spiral in our work’. So Lubaina 

Himid summarises the artistic and political philosophies undergirding not only her practice 

but also the practices of contemporary Blackwomen artists and their traditions of art-

making across the African diaspora more generally. In this talk I will discuss Lubaina 

Himid’s Heroes and Heroines in which she re-presents, re-creates and re-imagines the lives 

of African diasporic women and men, iconic and invisibilised, as they engage in ‘the rituals 

of reclaiming lost artefacts, refusing oppression and looking for ancestors.’ Dramatically to 

the fore is Himid’s vindication of the absent-presence and present-absence of missing 

genealogies of Black artistry and activism. 

 

Ego Ahaiwe Sowinski 

 

TITLE: Respite & Resolve in the Archive: A Black Women’s Artist Retreat 

 

Sowinski will revisit the experience of researching the Making Histories Visible Archive 

during 2019 with artists Sayge Carroll and the ongoing impact. Ahaiwe Sowinski will reflect 

on the experience as reconnecting her past/present art and archival practice to Afro-

Futuristic feminisms, art and collaboration through geographical and terrestrial realities 

whilst exploring the relationship between creator, depositor, facilitator, archivist, 

researcher and artist, the role of the repository and the interconnected stories found within 

them. 

The presentation will also investigate Making Histories Visible Archive through the lens of 

rest and ‘archival therapy’, the creative use of archival research as a site of rest and 
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restoration, a space to develop and shape networks, dialogue, ideas and projects. Ahaiwe 

Sowinski, will also discuss and reflect on personal moments, synergies and relationships 

between feminist, queer, and decolonizing theories and practices of (self)archiving as 

organizational, curatorial, artistic creativity. 

 

 

BIOS 

 
Ego Ahaiwe Sowinski: Respite & Resolve in the Archive: A Black Women’s Artist Retreat  

 

Ego Ahaiwe Sowinski is currently a PhD student at Chelsea College of Art and Design (UAL) 

and Tate Britain. Her doctoral research investigates the life, works, mobilities and 

philosophy of Ronald Moody , placing much needed critical attention on the artworks and 

personal papers of Jamaican sculptor and philosopher Ronald Moody (1900 - 1984). 

Focusing predominantly on his life in Britain (1923 - 1984), the research will contextualise 

Moody as a complex networked figure and will examine the interconnectedness of key 

artistic relationships. 

 

She holds a master’s degree in Archives and Record Management (International) from 

University College London, UK. Her work explores archives in relation to Black histories 

and experiences in Britain and throughout the Diaspora. She is currently the archivist for 

the Rita Keegan Archive Project and a member of the Remembering Olive Collective 2.0. 

 

 

Amber Akaunu: ROOT-ed Zine 

 

Amber works predominantly with video and photography to dissect themes of identity, 

racism and hyper-masculinity. The negative depiction of Black people in media adds to the 

harmful stereotypes placed upon Black people globally. Therefore, Amber enjoys creating 

visual imagery that challenges this, by presenting the viewer with a "different" side to Black 

women and men. Amber's ideas usually stem from heated debates and conversations with 

friends on current affairs to Hip Hop lyrics, as well as the work of Arthur Jafa, Solange 

Knowles and Mark Rothko. 

 

Amber Akaunu recently graduated from Liverpool Hope University with a 1st class in BA 

Fine Art (Hons). During Amber's final year in university she, and classmate Fauziya 

Johnson, started ROOT-ed Zine. ROOT-ed Zine is an independent magazine and social 

platform that aims to promote, support and inspire creatives of colour within the North 

West of England. Amber and Fauziya started the zine after noticing a lack of representation 
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and opportunities for North West creatives of colour. Amber is also currently on a three-

month residency with FACT, in which she aims to create artwork and content for ROOT-ed 

on the topic of hair. 

 

Amber's most current body of work is titled 39 and is a series of 39 videos that have each 

been inspired or influenced by a Hip Hop lyric 

 

Dr Anna Arabindan-Kesson: Landscape Interrupted: Ingrid Pollard’s Photographic 

Practice 

 

Anna Arabindan-Kesson is an art historian and writer, who is jointly appointed as an 

Assistant Professor of Black Diaspora Art in the departments of African American Studies 

and Art and Archaeology at Princeton University. She has lived and studied in Sri Lanka, 

Australia, New Zealand and England and prior to completing her PhD in African American 

Studies and Art History in the United States, Anna was a Registered Nurse. Her personal 

and professional background inflect her academic and curatorial work which focuses on 

the relationship of vision and visuality to histories of race, empire, and migration. 

 

Prof. Celeste-Marie Bernier: ‘Rituals of reclaiming lost artefacts, refusing oppression and 

looking for ancestors' in Lubaina Himid's “Heroes and Heroines” (1984) 

 

Celeste-Marie Bernier is Professor of United States and Atlantic Studies at the University of 

Edinburgh. She is the author of over 20 published and forthcoming single and co-

authored/edited books, essay collections, special issues, and scholarly editions and over 30 

essays and book chapters. Her published and forthcoming books include African American 

Visual Arts, Characters of Blood, Suffering and Sunset, Stick to the Skin, If I Survive, Living 

Parchments, Back into the Battleground and The Anna Murray-Frederick Douglass Family 

Biography and Papers (3 volumes). Winner of a British Association for American Studies 

Book Prize and co-winner of a European Association for American Studies Book Prize, she 

has held visiting appointments and fellowships at Memphis, Harvard, Yale, Oxford, King’s 

College London, University of California, Santa Barbara, the National Center for the 

Humanities in Durham, North Carolina, and the Obama Institute in Mainz, Germany. 

Previously Co-Editor-in-Chief for the Journal of American Studies published by Cambridge 

University Press, Bernier has been awarded a Philip Leverhulme Prize, AHRC Research and 

Leadership Fellowships, and Terra Foundation for American Art Program and Publication 

Grants. In 2018, she was awarded a Citation by the Lt. Governor of Maryland “as an 

internationally respected scholar, author and world renowned historian of African 

American Studies.” 
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Christine Eyene: Making Histories Visible: the George Hallett project 

 

Christine Eyene is an art historian, critic and curator. She is a Research Fellow in 

Contemporary Art at the University of Central Lancashire where she works on Making 

Histories Visible, an interdisciplinary visual arts research project based at UCLan’s Centre 

for Contemporary Art, led by Professor Lubaina Himid CBE RA. She is a doctoral student at 

Birkbeck, University of London, with Professor Annie E. Coombes, and is writing a thesis on 

South African photographer George Hallett. 

  

Eyene’s areas of research and curatorial practice encompass contemporary African and 

Diaspora arts, feminist art, and non-object-based art practices notably sound art. Her other 

interests include: socially-engaged initiatives, urban culture, music, design, and new media. 

As an art writer, her articles and essays have been published in printed and online art 

magazines, journals, exhibition catalogues and art books. 

  

She is the Artistic Director of the 5th Biennale Internationale de Casablanca (24 Sept - 1 

Nov 2020). She was curator of the Summer of Photography 2018 at Bozar, Brussels and has 

also curated exhibitions as part of biennials and festivals in Europe and Africa, including 

Printemps de Septembre 2016 (Toulouse, France); EVA International 2016 (Limerick, 

Ireland); Summer of Photography 2014 (Brussels, Belgium); 10th Dak’Art – Biennale of 

African Contemporary Art 2012 (Dakar, Senegal); 3rd Photoquai Biennial of World Images 

2011 (Paris, France); Gwanza 2011 – Month of Photography, National Gallery of Zimbabwe 

(Harare, Zimbabwe).  

Eyene is a member of the acquisition committee of FRAC Reunion, with a focus on 

collecting art from the Indian Ocean. She is also a member of the scientific committee of the 

Nouveau Musée National de Monaco.  

 

Dr Catherine Grant: A letter sent, waiting to be received: queer correspondence, feminism 

and Black British art 

 

Catherine Grant is Senior Lecturer in the Art and Visual Cultures Departments at 

Goldsmiths, University of London. She is currently working on the re-enactment of feminist 

histories in contemporary art. The project includes the essays “Fans of Feminism: re-

writing histories of second-wave feminism” (2011) and “A Time of One’s Own” (2016), both 

published in the Oxford Art Journal. She is the co-editor of Fandom as Methodology with 

Kate Random Love (2019), as well as the collections Girls! Girls! Girls! (2011) and Creative 

Writing and Art History (2012). 

 

 

http://eu.wiley.com/WileyCDA/WileyTitle/productCd-1444350390.html
http://eu.wiley.com/WileyCDA/WileyTitle/productCd-1444350390.html
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Prof. Lubaina Himid: Maupassant to May Sarton via Essex Hemphill and Toni Cade 

Bambara: Navigating Madness, Activating Change through painting and reading  

 

Lubaina Himid RA, CBE, lives and works in Preston, UK, and is Professor of Contemporary 

Art at the University of Central Lancashire. She is the winner of the 2017 Turner Prize.  

Himid has exhibited extensively in the UK and abroad. Her solo exhibitions include Work 

From Underneath, New Museum, New York (2019); Gifts to Kings, MRAC Languedoc 

Roussillon Midi-Pyrénées, Sérignan; Our Kisses are Petals, BALTIC Centre for Contemporary 

Art, Gateshead (2018); The Truth Is Never Watertight, Badischer Kunstverein, Karlsruhe 

(2017); Navigation Charts, Spike Island, Bristol (2017); and Invisible Strategies, Modern Art 

Oxford (2017). Significant group exhibitions include Sharjah Biennial 14, UAE (2019); 

Glasgow International (2018); Berlin Biennale (2018); The Place is Here, Nottingham 

Contemporary (2017); Keywords, Tate Liverpool (2014); and Burning Down the House, 

Gwangju Biennale (2014). Her work is held in various museum and pubic collections, 

including Tate; British Council Collection; Arts Council Collection; UK Government Art 

Collection; Museum Ludwig, Cologne; Victoria & Albert Museum, London; National 

Museums Liverpool; Whitworth Art Gallery, Manchester; Hammer Museum, Los Angeles; 

and Rhode Island School of Design, Providence. A monograph, titled Lubaina Himid: 

Workshop Manual, was released in 2019 (Koenig Books). Himid currently has solo shows at 

the Frans Hals Museum, The Grab Test, until 23 February 2020, and in the Spotlight Rooms 

at Tate Britain until 26 April 2020 

 

Evan Ifekoya: Ka is Rising; Take Root Among the Stars 

 

London-based Evan Ifekoya (b.1988 Nigeria) is an artist who through archival and sonic 

investigations considers blackness in abundance and the reparative potential of art and 

movement. They established the collectively run and QTIPOC led Black Obsidian Sound 

System (B.O.S.S.) in 2018, and in 2019 won the Kleinwort Hambros Emerging Artists Prize. 

Ifekoya’s recent work has been presented at: 180 The Strand, De Appel Amsterdam, La 

Casa Encendida Madrid, Somerset House and Tyneside Cinema Newcastle (2019), 

Gasworks London and Camden Arts Centre (2018), Contemporary Arts Centre New Orleans 

as part of Prospect 4; Embassy Gallery, Edinburgh, KW institute, Berlin; New Art Exchange, 

Nottingham; Plymouth Arts Centre; ICA and Serpentine Galleries, London; Wysing Arts 

Centre, Cambridgeshire; (2017); Transmission Gallery, Glasgow; and Stevenson Gallery, 

Cape Town (2016). 
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Claudette Johnson (unable to attend): ‘I am a Blackwoman and my work is concerned 

with making images of Blackwomen. Sounds simple enough – but I’m not interested in 

portraiture or its tradition. I’m interested in giving space to Blackwomen presence. A presence 

which has been distorted, hidden and denied. I’m interested in our humanity, our feelings and 

our politics; some things which have been neglected … I have a sense of urgency about our 

‘apparent’ absence in a space we’ve inhabited for several centuries.’ (Claudette Johnson, 

Claudette Johnson: Pushing Back the Boundaries, exhibition catalogue, Rochdale Art Gallery, 

1990, p.2.) 

 

Claudette Johnson is a London based artist, born in Manchester in 1959. A co-founder of 

the Blk Art Group and a pivotal artist in what has now become known as a Black British Art 

Movement, Johnson has had a long career making spaces for Blackwomen in her larger-

than-life size portraits, pushing against the boundaries of paper and institutions. Recent 

exhibitions include a major solo show at Modern Art Oxford, I Came to Dance (2019); 

Claudette Johnson, Hollybush Gardens, London (2017); Carte de Visite, Hollybush Gardens 

(2016); No Colour Bar: Black British Art in Action 1960-1990, Guildhall Art Gallery, London 

(2015-16); Thin Black L|ne(s), Tate Britain (2012). Other previous exhibitions included 

Transforming the Crown: African, Asian and Caribbean Artists in Britain 1966-1986, Royal 

Festival Hall, London, and The Caribbean Cultural Centre, The Studio Museum in Harlem 

and the Bronx Museum of the Arts, New York (1997); In This Skin: Drawings by Claudette 

Johnson, Black-Art Gallery, London (1992); The Image Employed: The Use of Narrative in 

Black Art, Cornerhouse, Manchester (1987); The Thin Black Line, Institute of Contemporary 

Arts, London (1986); Into the Open: New Paintings, Prints and Sculptures by Black 

Contemporary Artists, Mappin Art Gallery, Sheffield (1984); Black Woman Time Now, 

Battersea Arts Centre, London (1983); Five Black Women at the Africa Centre, London 

(1983). Johnson’s work is also in the collections of Tate, The Rugby Art Gallery, Mappin Art 

Gallery, Manchester Art Gallery, Wolverhampton Art Gallery and Arts Council England 

 

Fauziya Johnson: ROOT-ed Zine 

 

My work specialises in photography and drawing, where the subject matter consists 

predominately of portraiture of people of colour within North West communities. A section 

of my portfolio is also of modern architectural structures within the U.K, as I link certain 

issues of this modernism to my Black identity. Photography is my raison d'être because of 

the freedom of documentation, archiving and expression derived from the platform. My 

drawings are generally figurative or methodical in preparation for a photoshoot. 

 

Contextually, my work challenges the continual issues of systemic racist practice of 

Orientalism, exoticism, and fetishism, relating this to the discourse of people’s cultural 

opinions within the Afro-Caribbean community in the U.K today. This primary focus has 
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several tributaries, which include: cultural appropriation, modern feminism and 

anthropology. During my last year at Liverpool Hope University in my Fine Art degree, I co-

founded ROOT-ed Zine, which we specialise in promoting and positively representing 

creative people of colour within the North West of England.   

 

Joy Labinjo: Artist Slideshow 

 

Born in 1994 in Dagenham, UK. 

Lives and works in London, UK. 

 

Joy Labinjo's recent large-scale paintings depict intimate scenes of contemporary family 

life: a group of people casually lying down on a sofa and chatting after a family gathering, a 

child and his grand-mother posing together in front of the camera, or stolen moments 

before the official wedding portrait. Taking inspiration from family photographs, Labinjo 

transcribes her personal imagery into a bright and vibrant composition of colour and 

patterns. Having grown up in the UK with British-Nigerian heritage, Labinjo questions our 

idea of belonging and notion of identity. She invites us to rethink it as more fluid 

constructions taking into consideration both past and present, personal and collective 

subjectivities. 

 

Labinjo was awarded the Woon Art Prize in 2017. Recent and forthcoming exhibitions 

include: Baltic Centre for Contemporary Art, Gateshead, UK (2019); Bloc Projects, Sheffield, 

UK (2019); Tiwani Contemporary, London, UK, (2018); Gallery North, Newcastle upon 

Tyne, UK (2018); Cafe Gallery Projects, London, UK (2018); Bonington Gallery, Nottingham, 

UK (2018); Goldtapped, Newcastle upon Tyne, UK (2018); Morley Gallery, London, UK 

(2018); Baltic 39, Newcastle upon Tyne, UK (2017); Hoxton Arches, Newcastle upon Tyne, 

UK (2017); The Holy Biscuit, Newcastle upon Tyne, UK (2017); FishBowl space, Newcastle 

upon Tyne, UK (2015); XL Gallery, Newcastle Upon Tyne, UK (2013). 

 

Dr Ella S. Mills: Claudette Johnson. Doing the Discourse: Spaces of Belonging in Black 

Women’s Creativity and British History of Art 

 

Ella S. Mills is an art historian based in the South West whose research focuses on the work 

of British artists Sutapa Biswas, Sonia Boyce, Lubaina Himid, Claudette Johnson, Ingrid 

Pollard and Maud Sulter.  During 2017-2018 Ella was Post-Doctoral Researcher with the 

AHRC Black Artists & Modernism project led by Sonia Boyce, and is currently Paul Mellon 

Post-Doctoral Research Fellow (2019-2020) writing a book based on her PhD (2016). The 

research is focused on the early careers of Biswas, Boyce, Himid, Johnson and Pollard. Led 

by Himid’s practices of ‘conversation’ Ella is developing different ways of listening by 

examining new ways of artist interviewing. Ella is based in Devon as an Associate Lecturer 
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at the University of Plymouth and a resident of Kaleider, an arts production studio in 

Exeter. 

 

Jade Montserrat: Her body, alone, concealed, an act of rebellion 

 

Jade Montserrat is the recipient of the Stuart Hall Foundation Scholarship which supports 

her PhD (via MPhil) at IBAR, UCLan (Race and Representation in Northern Britain in the 

context of the Black Atlantic: A Creative Practice Project), and the development of her work 

from her black diasporic perspective in the North of England. She was also awarded one of 

two Jerwood Student Drawing Prizes in 2017 for No Need for Clothing, a documentary 

photograph of a drawing installation at Cooper Gallery DJCAD by Jacquetta Clark. Jade’s 

Rainbow Tribe project – a combination of historical and contemporary manifestations of 

Black Culture from the perspective of the Black Diaspora is central to the ways she is 

producing a body of work, including No Need For Clothing and its iterations, as well as her 

performance work Revue. Jade was commissioned to present Revue as a 24-hour live 

performance at SPILL Festival of Performance, October 2018, a solo exhibition at The 

Bluecoat, Liverpool, (Nov – 10 Mar 2019) which toured to Humber Street Gallery (July-sept 

2019) and was commissioned by Art on the Underground to create the 2018 Winter Night 

Tube cover. Recent selected screenings, performances and presentations include: SPACE 

studios (2018), ICA Philadelphia (2018), Arnolfini, and Spike Island, Bristol (2017), Alison 

Jacques Gallery (2017) and Princeton University (2016). 

 

Dr Ingrid Pollard: There is the Word, The Sound of the Voice  

 

Ingrid Pollard uses digital, analogue and alternative photographic processes, also 

incorporating printmaking, image-text and artist books, installation, video and audio. 

Pollard studied Film and Video at the London College of Printing and MA in Photographic 

Studies, University of Derby and holds a PhD from the University of Westminster. She was 

one of twenty founding members of Autograph (the Association of Black Photographers), 

and is an Honorary Fellow of the Royal Photographic Society. In 2018, Pollard was the 

Inaugural Stuart Hall Research Fellow in the same year. She has worked as an artist-in-

residence at a number of organisations, including Lee Valley Regional Park Authority, 

London, 1994; Cumbria National Park, 1998; Project Row Houses, Houston Texas, US, 

2004; Croydon College of Art, 2011; and Glasgow Women’s Library, 2019. Her work has 

been exhibited widely, including Tate Britain, Victoria & Albert Museum & Photographers 

Gallery, London; NGBK, Berlin; the Caribbean Cultural Centre, New York; the National Art 

Gallery of Barbados; and Camerawork, San Francisco. In 2019, she received the BALTIC 

Artist Award and was a recipient of the Paul Hamlyn Foundation Award. 
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Prof. Griselda Pollock: Haunted by Voices and Challenged by Representations: Postcolonial 

Feminist Pedagogies between Art and Literature 

 

Griselda Pollock is Professor of Social and Critical Histories of Art and Director of 

CentreCATH (Centre for Cultural Analysis,Theory & History) at the University of Leeds. 

Having started as a scholar of nineteenth century European Art, she has spent four decades 

developing an international, queer, postcolonial feminist analysis of art’s diverse histories 

focussing increasingly on twentieth century and contemporary art practices and critical 

debates in curatorial art history articulated in her concept of the ‘Virtual Feminist Museum’ 

(with a special focus on issues of trauma and aesthetic transformation in art and film). 

Author of many books and articles, her recent publications include a monograph, After-

Affects/After-Images: Trauma and Aesthetic Transformation (MUP 2016) Charlotte Salomon 

and the Theatre of Memory (Yale, 2018), and the edited collection on art and totalitarian 

terror: Griselda Pollock & Max Silverman (eds.) Concentrationary Art: Jean Cayrol, the 

Lazarean and the Everyday in Post-war Film, Literature, Music and the Visual Arts (Berghahn 

2019). Forthcoming are The Case against “Van Gogh”: Memory, Place and Modernity 

(Thames & Hudson) and Is Feminism a Bad Memory? (Verso). Just opened is an exhibition 

LESSONS IN THE STUDIO / STUDIO IN THE SEMINAR:  Seventy Years of Fine Art at Leeds (4 

December 2019-4 April 2020) that includes works by Lubaina Himid and Sutapa Biswas. 

https://ahc.leeds.ac.uk/fine-art/events/event/1721/lessons-in-the-studio-studio-in-the-seminar 

 

Prof. Dorothy Price: Roundtable convener 

 

Dorothy Price is Professor of History of Art at the University of Bristol and Editor of Art 

History journal. She was a founding member and the inaugural Director of the Centre for 

Black Humanities at the University of Bristol and is widely published in the fields of Black 

British Art and German modernism. She is currently working with artist Sonia Boyce RA 

OBE on a special issue of Art History devoted to Black Artists and Modernism and with 

Imogen Hart (Berkeley) on a special issue entitled British Art and the Global. Together with 

painter, Chantal Joffe she recently co-produced Personal Feeling is the Main Thing, an 

exhibition and book about Joffe's work in dialogue with German artist Paula Modersohn-

Becker (1876-1907).  Current projects include a commission from Spike Island to write 

about sculptor Veronica Ryan for her forthcoming Freedlands Award commission and work 

with the Royal Academy and Kunstmuseum den Haag for a forthcoming exhibition of 

Expressionist women. 

 

 

 

 

https://ahc.leeds.ac.uk/fine-art/events/event/1721/lessons-in-the-studio-studio-in-the-seminar
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Prof. Alan Rice: Black Identities and Memorialisation: Jade Montserrat’s Making Homespace 

in Alien Landscapes 

 

Alan Rice is Professor in English and American Studies at the University of Central 

Lancashire, Preston. He has worked on the interdisciplinary study of the Black Atlantic for 

the past three decades including publishing Radical Narratives of the Black Atlantic 

(Continuum, 2003) & Creating Memorials, Building Identities: The Politics of Memory in the 

Black Atlantic (Liverpool UP, 2010). In May 2014 he launched as co-director, the Institute 

for Black Atlantic Research (IBAR) at UCLAN. He is also director of the newly inaugurated 

UCLan Research Centre for Migration, Diaspora and Exile (MIDEX). He was a founder 

member of the Slave Trade Arts Memorial Project (STAMP) in Lancaster which was 

responsible for unveiling the first quayside memorial for victims of the slave trade, co-

curated Trade and Empire: Remembering Slavery at the Whitworth Gallery Manchester in 

2007 and has been consultant and talking head on a variety of documentaries on slavery 

and its aftermath with the BBC and other broadcasters. His latest co-written monograph, 

Inside the Invisible: Memorialising Slavery and Freedom in the Life and Works of Lubaina 

Himid was published by Liverpool University Press in October 2019 and is the first 

academic monograph on the 2017 Turner Prize Winner. 

 

Marlene Smith: Bad Housekeeping: key works, key texts 

 

Born in Birmingham where she currently lives and works Marlene Smith is an artist whose 

practice extends to curating, research and writing. She is Associate Artist at Modern Art 

Oxford and an Associate at Making Histories Visible. She is researching women’s practice 

during the UK black Arts Movement. In 2016 she presented her paper 

"Seemothermotherisverynice: Sex, Desire and the Myth of the Super(Windrush)Woman" at the 

annual Association for Art Historians conference. At the 2017 conference she convened the 

panel Bodies of Art: Transgressing Race, Gender & Sexuality with Elizabeth Robles and 

Zehra Jumabhoy. From 2015-2017 She was UK Research Manager for the AHRC funded 

Black Artists & Modernism project, convening study days on the work of Gavin Jantjes, Li 

Yuan-chia and Lubaina Himid. In 2014 she launched The Room Next To Mine an ongoing 

series of study days, discursive and curatorial projects. In 2012 she organised and co-

convened the conference Reframing The Moment: legacies of the 1982 Blk Art Group 

conference initiated by the Blk Art Group Research Project set up with Keith Piper and 

Claudette Johnson in 2011. Her recent exhibitions include 2019: Get Up Stand Up: 

Generations of Black Creativity, Somerset House, and 2016-17 The Place Is Here: The Work 

Of Black Artists in 1980s Britain, a version of which was exhibited at the Van Abbe Museum 

in the Netherlands and later transferred to Nottingham Contemporary and to South London 

Gallery. Her 1987 work, Art History was purchased by Sheffield Museums in 2016. 
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Dr Zoe Whitley: WE > me: sisterhood in black British contemporary art practice  

 

Dr Zoe Whitley is Senior Curator, Hayward Gallery, Southbank Centre, in London. In 2019, 

she curated Cathy Wilkes’ British Council commission in the British Pavilion, at the 58th La 

Biennale di Venezia. Prior to this, she was Curator, International Art at Tate Modern (2014-

2019) and jointly held a brief tenure as Curator, Contemporary British Art at Tate Britain 

where she oversaw the artists' film programme 2013-2015. She was curator of the 

Johannesburg Art Fair’s 10th anniversary Special Project exhibition. At Tate, displays to 

Zoe's credit included ARTIST ROOMS: Jenny Holzer and leading on research travel 

throughout the African continent to develop the institutional strategy for deepening 

representation of artists and artworks from the region. She co-curated Tate Modern's 

acclaimed 2017 exhibition Soul of a Nation: Art in the Age of Black Power, currently touring 

the USA. 


